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June Uathis, Ed!torial Direetor . .___ 25t
A .'1rat National Picture .__... . a5~

C 1 8 'I----
Mary Sundale._.__. Colleen Uoore
Sir Robert Sundale.__.__._.Clauda Gillingnter
Lady Kitty Sundale ~Clcrissa SelWJn
John Ashlar_...__. ..Jact llulhall

BeamisL- ._Tom UcGuire
Dick Sundale.._..... . Cleva Morison
Oscar Pleat...._._. . Carl Viller

.._._.____ a
J ohann8.-__...__.... ..Blatiohe Pays on
Theodosi8-_. ..Marcella Corday

S Y HOP SIS
(.ot for Publication)

Richard and Mary Sundale, ~embers ct Lendon's rapid yOunler set, are
s.premel, contemptuous of the Victorianism of their parents - a contempt
wh ch is on11 paralleled by their parentH' disgust for the wa1s of the Jounler
~eneration. In the se-called advanced ci~~log ~n which Richard and Mar,
travel ape a poeti' humbug named Os<:ar Pleat, a married man, and DollJ liIIlple,
the younler daughter of a famous surgeon. Dolly is mad11 in love with Osoar,
who makes her believe that she fu~nishes the inspiration for his writln".
MarJ, ultra-sophisticated in mas things, is utterly ignorant in matters of
sex and idealizes Oscar and Dolly as a Dante and Beatrice combination. She
herself adores Oscar - "apiritually" - but'wculdn't interfere with his "beaut
iful relati~nship" with Dolly tor worlds. Oscar, tiring of DollJ, deliberat.
11 throws her into the arms of R~cha~d - who dabbles in art - by ursine her to
sit for him. Richard taIls in leve with Dolly and asks her to marr1 him. One
daJ in his studio she t~ints. It ~urns cut that she is to have a Child, but
even this neW8 doesn't change Richard's l~ve for her, and he urge9 immediate
marriale 80 that he may father Oscar's child.

Uary's particular adorar i~ John Ashler, a tine, sane yOuni civil en
lineer. Mary is really quite fon1 of John, but when he first proposes to her
8h~ rejects him cn the ab urd ground~ that she has a "suppressed desire to
marr1 Oacar Pleat." However, hen Oscar one night in a darkened room pro"••
to Mary that he isn't at all the spiri ual being she had supposed, she is
horrified and ~ladl, returns to her more substantial lover, John.

In the end both RiGhard and Mary come to realize that their parents,
despite the.r Victoriani~m and their ~tsunderstandi'~gs, are not such bad old
duffers and that they are eally qllite fond cf them. Richard realizes it when
he tind8 that his father had bou6ht hi~ paintings - which he couldn't sell
elsewhere - and Uary when she tinjs that he ~other's life is in danger by &
neclslar, operation.
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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